
2015





BATIKER 5

INTRODUCTION
2

BATIKER
9

BATIK
45

PARTICIPANTS
56



2015



9BATIKER

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 11

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 13

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 15



BATIKER 17

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 19

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 21

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 23

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 25

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 27

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 29

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 31

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 33



BATIKER 35

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 37

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 39

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 41



BATIKER 43

2015. 12.12  B
atik w

o
rksh

o
p

2015. 12.12  B
atik w

o
rksh

o
p



BATIKER 45



BATIKER 47

What is Batik?
Batik (Javanese pronunciation: [ˈbateʔ]; Indonesian: [ˈbatɪk]) is a 

technique of wax-resist dyeing applied to whole cloth, or cloth 

made using this technique. Batik is made either by drawing dots 

and lines of the resist with a spouted tool called a canting (IPA: 

[ʈ ʂ͡antiŋ], also spelled tjanting), or by printing the resist with a 

copper stamp called a cap (IPA: [ʈ ʂ͡ap], also spelled tjap). The 

applied wax resists dyes and therefore allows the artisan to 

colour selectively by soaking the cloth in one colour, removing 

the wax with boiling water, and repeating if multiple colours are 

desired.

A tradition of making batik is found in various countries, 

including Indonesia, Malaysia, Singapore, India, Sri Lanka, 

Philippines and Nigeria; the batik of Indonesia, however, is the 

best-known. Indonesian batik made in the island of Java has a 

long history of acculturation, with diverse patterns influenced 

by a variety of cultures, and is the most developed in terms of 

pattern, technique, and the quality of workmanship. On October 

2009,UNESCO designated Indonesian batik as a Masterpiece of 

Oral and Intangible Heritage of Humanity. 

Etymology
The word batik is Javanese in origin (Javanese is one of many 

Indonesian local dialects) It may either come from the Javanese 

word amba ('to write') and titik ('dot'), or may derive from 

a hypothetical Proto-Austronesian root *beCík ('to tattoo'). 

The word is first recorded in English in the Encyclopædia 

Britannica of 1880, in which it is spelled battik. It is attested in 

the Indonesian Archipelago during the Dutch colonial period in 

various forms: mbatek, mbatik, batek and batik. 
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Hindu-Buddhist beliefs. This evidence suggests that intricate 

batik fabric patterns applied with the canting existed in 13th-

century Java or even earlier. 

In Europe, the technique was described for the first time in 

the History of Java, published in London in 1817 by Stamford 

Raffles, who had been a British governor for the island. In 

1873 the Dutch merchant Van Rijckevorsel gave the pieces he 

collected during a trip to Indonesia to the ethnographic museum 

in Rotterdam. Today the Tropenmuseum houses the biggest 

collection of Indonesian batik in the Netherlands. The Dutch and 

Chinese colonists were active in developing batik, particularly 

coastal batik, in the late colonial era. They introduced new 

patterns as well as the use of the cap (copper block stamps) to 

mass-produce batiks. Displayed at the Exposition Universelle 

at Paris in 1900, the Indonesian batik impressed the public and 

artists. 

In the 1920s, Javanese batik makers migrating to Malaya (now 

Malaysia) introduced the use of wax and copper blocks to its 

east coast. 

In Subsaharan Africa, Javanese batik was introduced in the 19th 

century by Dutch and English traders. The local people there 

adapted the Javanese batik, making larger motifs with thicker 

lines and more colours. In the 1970s, batik was introduced to 

Australia, where aboriginal artists at Erna Bella have developed 

it as their own craft. 

Technique

Firstly, a cloth is washed, soaked and beaten with a large mallet. 

Patterns are drawn with pencil and later redrawn using hot wax, 

usually made from a mixture of paraffin or bees wax, sometimes 

mixed with plant resins, which functions as a dye-resist. The 

wax can be applied with a variety of tools. A pen-like instrument 

called a canting (IPA: [tʃantiŋ], sometimes spelled with old 

History
Wax resist dyeing of fabric is an ancient art form. It already 

existed in Egypt in the 4th century BC, where it was used to 

wrap mummies; linen was soaked in wax, and scratched using a 

stylus. In Asia, the technique was practised in China during the 

Tang Dynasty (618-907 AD) and in India and Japan during the 

Nara Period (645-794 AD). In Africa it was originally practised 

by the Yoruba tribe in Nigeria, Soninke and Wolof in Senegal. 

These African versions however, use cassava starch or rice 

paste, or mud as a resist instead of beeswax. 

The art of batik is most highly developed in the island of Java 

in Indonesia. In Java, all the materials for the process are 

readily available — cotton and beeswax and plants from which 

different vegetable dyes are made.  Indonesian batik predates 

written records: G. P. Rouffaer argues that the technique might 

have been introduced during the 6th or 7th century from India 

or Sri Lanka. On the other hand, the Dutch archaeologist J.L.A. 

Brandes and the Indonesian archaeologist F.A. Sutjipto believe 

Indonesian batik is a native tradition, since another regions in 

Indonesia such as Toraja, Flores, Halmahera, and Papua, which 

were not directly influenced by Hinduism, have an age-old 

tradition of batik making. 

Rouffaer reported that the gringsing pattern was already known 

by the 12th century in Kediri, East Java. He concluded that this 

delicate pattern could be created only by using the canting, 

an etching tool that holds a small reservoir of hot wax, and 

proposed that the canting was invented in Java around that 

time. The carving details of clothes worn by East Javanese 

Prajnaparamita statues from around the 13th century show 

intricate floral patterns within rounded margins, similar to 

today's traditional Javanese jlamprang or ceplok batik motif. 

The motif is thought to represent the lotus, a sacred flower in 
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are leaves and flowers. Malaysian batik often displays plants 

and flowers to avoid the interpretation of human and animal 

images as idolatry, in accordance with local Islamic doctrine. 

However, the butterfly theme is a common exception.

The origin of batik production in Malaysia is not easy to trace. 

Few historical artifacts exist, but it is known trade relations 

between the Melayu Kingdom in Jambi and Javanese coastal 

cities have thrived since the 13th century, the northern coastal 

batik producing areas of Java(Cirebon, Lasem, Tuban, and 

Madura) has influenced Jambi batik. This Jambi (Sumatran) 

batik, as well as Javanese batik, has influenced the batik craft in 

the Malay peninsula. 

According to the Museum of Cultural History of Oslo, it is known 

for certain that the Javanese influenced Malay batik-making 

technically as well as in the development of designs. At an early 

stage the Malaysians used wooden blocks in order to produce 

batik-like textiles. As late as the 1920s Javanese batik makers 

introduced the use of wax and copper blocks on Malaysia's 

east coast. The production of hand drawn batik in Malaysia is of 

recent date and is related to the Javanese batik tulis.

Commercial production started in the 1960s. This craft has 

developed its own particular aesthetic and design, peculiar to 

Malaysia. The new Malaysian batik is clearly different from the 

Javanese tradition of hand-painted batiks. 

Malaysian batik can be found on the east coast of Malaysia 

such as Kelantan, Terengganu and Pahang, while batik in Johor 

clearly shows Javanese and Sumatran influences since there 

are a large number of Javanese and Sumatran immigrants in 

southern Malaysia.

Dutch orthography tjanting) is the most common. A tjanting is 

made from a small copper reservoir with a spout on a wooden 

handle. The reservoir holds the resist which flows through the 

spout, creating dots and lines as it moves. For larger patterns, 

a stiff brush may be used. Alternatively, a copper block stamp 

called a cap (IPA: [tʃap]; old spelling tjap) is used to cover large 

areas more efficiently. 

After the cloth is dry, the resist is removed by boiling or scraping 

the cloth. The areas treated with resist keep their original colour; 

when the resist is removed the contrast between the dyed and 

undyed areas forms the pattern. This process is repeated as 

many times as the number of colours desired.

The most traditional type of batik, called batik tulis (written 

batik), is drawn using only the canting. The cloth need to be 

drawn on both sides and dipped in a dye bath three to four 

times. The whole process may take up to a year; it yields 

considerably finer patterns than stamped batik.[1]

Malaysian batik

Batik was mentioned in the 17th century Malay Annals. The 

legend goes when Laksamana Hang Nadim was ordered by 

Malacca King, Sultan Mahmud, to sail to India to buy 140 pieces 

of serasah cloth (batik) with 40 types of flowers depicted on 

each. Unable to find any that fulfilled the requirements explained 

to him, he made up his own. On his return unfortunately his 

ship sank and he only managed to bring four pieces, earning 

displeasure from the Sultan. 

The method of Malaysian batik making is different from those of 

Indonesian Javanese batik, the pattern being larger and simpler 

with only occasional use of the canting to create intricate 

patterns. It relies heavily on brush painting to apply colours to 

fabrics. The colours also tend to be lighter and more vibrant 

than deep coloured Javanese batik. The most popular motifs 
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of the ovary. Seeds are almond-shaped and sized.

The purple mangosteen belongs to the same genus as the 

other, less widely known, mangosteens, such as the button 

mangosteen (G. prainiana) or thecharichuelo (G. madruno).

   

Roselle (Hibiscus sabdariffa) is a species of Hibiscus native 

to West Africa, used for the production of bast fibre and as 

an infusion, in which it may also be known as carcade. It is an 

annual or perennial herb or woody-basedsubshrub, growing to 

2–2.5 m (7–8 ft) tall. The leaves are deeply three- to five-lobed, 

8–15 cm (3–6 in) long, arranged alternately on the stems.

The flowers are 8–10 cm (3–4 in) in diameter, white to pale 

yellow with a dark red spot at the base of each petal, and have 

a stout fleshy calyx at the base, 1–2 cm (0.39–0.79 in) wide, 

enlarging to 3–3.5 cm (1.2–1.4 in), fleshy and bright red as the 

fruit matures. It takes about six months to mature.

Natural Dying Materials
Turmeric has a peppery, warm and bitter flavor and a mild 

fragrance slightly reminiscent of orange and ginger, and while 

it is best known as one of the ingredients used to make curry, it 

also gives ballpark mustard its bright yellow color.

Turmeric comes from the root of the Curcuma longa plant and 

has a tough brown skin and a deep orange flesh. Turmeric 

has long been used as a powerful anti-inflammatory in both 

the Chinese and Indian systems of medicine. Turmeric was 

traditionally called “Indian saffron” because of its deep yellow-

orange color and has been used throughout history as a 

condiment, healing remedy and textile dye.

The purple mangosteen (Garcinia mangostana), colloquially 

known simply as mangosteen, is a tropical evergreentree 

believed to have originated in the Sunda Islands and the 

Moluccas of Indonesia. It grows mainly in Southeast Asia, and 

also in tropical countries such as Colombia, Sri Lanka, in the 

state of Kerala in India and in Puerto Rico and Hawaii, where the 

tree has been introduced. The tree grows from 6 to 25 m (19.7 

to 82.0 ft) tall. The fruit of the mangosteen is sweet and tangy, 

juicy, somewhat fibrous, with fluid-filled vesicles (like the flesh of 

citrus fruits), with an inedible, deep reddish-purple colored rind 

(exocarp) when ripe. In each fruit, the fragrant edible flesh that 

surrounds each seed is botanicallyendocarp, i.e., the inner layer 
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Mangroves are various large and extensive types of trees up to 

medium height and shrub sthat grow in saline coastal sediment 

habitats in the tropics and subtropics—mainly between latitudes 

25° N and 25° S. The remaining mangrove forest areas of the 

world in 2000 was 53,190 square miles (137,760 km²) spanning 

118 countries and territories. 

Mangroves are salt tolerant trees therefore are also called 

halophytes and are adapted to live in harsh coastal conditions. 

They contain a complex salt filtration system and complex root 

system to cope with salt water immersion and wave action. 

They are adapted to the low oxygen (anoxic) conditions of 

waterlogged mud.

The word is used in at least three senses: (1) most broadly to 

refer to the habitat and entire plant assemblage or mangal, for 

which the terms mangrove forest biome,mangrove swamp and 

'mangrove forest are also used, (2) to refer to all trees and large 

shrubs in the mangrove swamp, and (3) narrowly to refer to the 

mangrove family of plants, the Rhizophoraceae, or even more 

specifically just to mangrove trees of the genus Rhizophora.

The mangrove biome, or mangal, is a distinct saline woodland 

or shrubland habitat characterized by depositional coastal 

environments, where fine sediments (often with high organic 

content) collect in areas protected from high-energy wave 

action. The saline conditions tolerated by various mangrove 

species range from brackish water, through pure seawater 

(30 to 40 ppt (parts per thousand)), to water concentrated by 

evaporation to over twice the salinity of ocean seawater (up to 

90 ppt).

Clitoria ternatea, common names including butterfly pea, 

blue pea,Cordofan pea and Asian pigeonwings, is a plant 

species belonging to the Fabaceae family. The flowers of 

this vine have the shape of human female genitals, hence the 

Latinname of the genus “Clitoria”, from “clitoris”. (Synonyms: 

Clitoris principissae.). 

Names in other languages include bunga telang (Malay), 

anchan (Thai), đậu biếc (Vietnamese), and 蝶豆 dié dòu 

(Mandarin Chinese), ‘Sankhu Poolu/Sankham Poolu’ in Telugu, 

“Shankupushpam” in Malayalam language.

   

Achiote (Bixa orellana) is a shrub or small tree originating 

from the tropical region of the Americas. North, Central and 

South American natives originally used the seeds to make 

red body paint and lipstick. For this reason, the achiote is 

sometimes called the lipstick tree.

The tree is best known as the source of annatto, a natural 

orange-red condiment (also called "achiote" or "bijol") obtained 

from the waxy arils that cover its seeds. The ground seeds are 

widely used in traditional dishes in South and Central America, 

the Caribbean, and Mexico; such as cochinita pibil, chicken in 

achiote and caldo de olla. Annatto and its extracts are also used 

as an industrial food coloring to add yellow or orange color to 

many products such asbutter, cheese, sausages, cakes, and 

popcorn.

The species name was given by Linnaeus after the Spanish 

conquistador Francisco de Orellana, an early explorer of the 

Amazon River. The name achiote derives from the Nahuatl word 

for the shrub, āchiotl [aːˈt ʃ͡ iot ɬ͡]. It may also be referred to as 

aploppas, or by its original Tupi nameuruku, urucu or urucum 

("red color"), which is also used for the body paint prepared 

from its seeds.
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Sri Kholifah (Born in Malang, Indonesia,1962) or more 

amicably known as Iffah is a Batik Specialist who gained local 

and international recognition through her passion in helping 

people escape poverty life in Pasuruan region of Indonesia. 

Her motto in life is to help create space and possibilities for 

people who have deep interest in creating batik but do not 

have the means or resources. Thus, with this aim, she provides 

training in producing Natural Dye Batik which is an alternative 

to chemical dyes that can be harmful to the environment-a 

matter often associated with Batik making while finding ways to 

maximize used products as raw materials.

Currently, she continues her dedication through her work 

as Batik Master Trainer in UCSF (University College Sabah 

Foundation); advocating budding artists in creating their Borneo 

Botanic Batik while actively researching and studying local 

natural resources to find the best way of fabricating highly 

pigmented organic colour for Batik.
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Nathalie Boseul Shin (born in 1972, Inchoen) studied 

philosophy at Ewha Womans University, Aesthetics at Hongik 

Graduate School. Her MA thesis subject is art and technology, 

especially interactivity. She worked at art center nabi which is 

specialized in media art (curator, 2000-02), Seoul International 

Media Ar t Biennale (exhibition team manager, 2003-5), 

alternative space Loop (chief curator, 2006). Since 2007, She 

has worked at Total Museum of Contemporary Art. Selected 

Exhibitions: ‹Acts of Voicing› (Stuttgart 2012/ Seoul 2013), 

‹Playground in Island› (Malaysia 2010-present), ‹What if in 

Venice: corea campanella› (Venice, 2013), ‹Show must go on› 

(London2012), ‹Postcapital Archive:1989-2001› (Seoul, 2012), 

Dan Perjovschi solo show ‹News after the news› (2012) et.al.
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Juno Seo is a curator/director based on Seoul, S. Korea. He 

worked as a independent curator since 2006 then he opened 

a curatorial laboratory ‘space O’NewWall’ in Seongbukdong , 

Seoul, S. Korea. He is concerning about the relation of the life 

of people and the contemporary art, He is still thinking about 

the role of arts for the people’s life and the city where we live. 

Additionally, He try to make Asian countries artist network 

recently, expecially, with the south east Asian countries and the 

east Asian countries like Myanmar, Laos, Cambodia, Thailand, 

Taiwan, Japan. So, he curated exhibitions about changing, 

redevelopment related with gentrification, environment,
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KIM Euna majored ceramic art in University and studied 

museum management in graduate school. She was participated 

in Korea International Cooperation Agency(KOICA) as a global 

volunteer which taught the pottery craft to the residents in 

the Dominican Republic from 2012 to 2014. She worked in the 

National Museum of Korea last year, and now she is an educator 

of TOTAL Museum.
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Woochi Jeon began his career as a magazine editor in Seoul. 

Since then, he has worked in many different fields as an editor, 

food columnist, ravel journalist, video director, arts and cultural 

planner, business consultant and so on. 

He then worked for THE BLING, a leading club culture magazine 

that covers art, design, architecture, fashion, food, travel and 

lifestyle. Uncovering the deep culture of those creative fields, 

the magazine became the Bible for Korea’s subcultures.

After that, he worked as an editor for street fashion magazine 

MAPS. In 2013, he founded his own creative network magazine 

called ELOQUENCE. Jeon is currently the founder and editor-in-

chief of ELOQUENCE that operates not only as a magazine, but 

also as a creative agency.

The agency has worked on many creative projects with Kia 

Motors, LG Electronics, Hana Bank, Paradise Group, Hyundai 

Motors, SK, Daum Kakao, among others. ELOQUENCE is also 

involved with innovative brands such as Absolut, Nike, Red Bull 

to refresh their branding.

Besides that, ELOQUENCE is currently also working with public 

institutions such as Seoul Metropolitan Government, Ministry 

of Culture, Sports and Tourism, Korea Tourism Organization, 

Jeonbuk (short for Jeollabuk-do Province), Korea Institute 

of Energy Research and Arts Council Korea. To expand the 

creative projects, ELOQUENCE also serves as a cultural and 

artistic advisor for art organizations like Gana Art Center, Total 

Museum of Contemporary Art, National Museum of Modern and 

Contemporary Art (MMCA) and Alternative Space LOOP.
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Yeji Yun is an illustrator and artist born in Seoul (1983) and 

worked as a freelancer for several years based in Korea. Since 

2006, her work has been published by a variety of magazines 

and book publishers, Also appeared on t.shirts, packages, 

album cover, music festivals and television. As well as doing 

commissions for a range of clients across the world, she also 

finds time to do her own artwork for a exhibition and book 

project. Now She lives and works between Seoul and London, 

trying to connect her to the world with images that she is 

creating. 
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Meehye Lee used to be a feature director at ‹Vogue Korea›. 

She has interviewed a wide range of individuals from K-Pop 

stars to underground musicians, and written columns for culture 

and the arts. She was in charge of the exhibition ‘FASHION 

INTO ART’ at the Plateau Samsung Museum of Art, which was 

a special celebration for the 15th anniversary of Vogue Korea. 

She has also participated in various exhibitions and lectures 

about fashion and art.Hyojung Seo is a media artist and a 

professor at Samsung Art and Design Institute, who has a 

master’s degree in digital design at IDAS. Her work is focused 

on defamiliarizing and approaching ordinary spaces and objects 

from a new perspective. She shows her work in workshops 

and exhibitions where processes can be shared, in light of 

the fact that ‘experience’ itself becomes an integral part of 

interactive art. Among her works are Snow White on the Table, 

Waterly,Museum of Memory, Miscommunication City, The Two 

Koreas by Words and Image, etc.
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JI YEON KIM 

Is Creative Director & Pattern Cutter in PATTERN CONTROL X.

She was study pattern cutting and womens wear design in 

Bunka Fashion College & Central Saint Martins College of Art in 

Tokyo & London.

She started to work for pattern cutter after graduation college 

and she was founded pattern cutting & manufacturing company 

called PATTERN CONTROL in 2012. And lunched her own 

brand PATTERN CONTROL X in 2014. The reason is she 

strongly wants to keep working together between technicians 

who getting old and young & new people in fashion industry. 

PATTERN CONTROL studio is trying to make a good team 

young & old generation. 

The technicians are integral to their business, design and 

philosophy. Their wealth of experience and expertise in the 

fashion world over the decades, puts them in a unique and 

strong position as a young fashion house. This means that 

quality can be central to their philosophy, from initial idea to 

final product. 

Part of their mission is to change the way fashion is produced 

between the generations, working together collaboratively to 

create the finest pieces. They believe experience combined with 

a youthful vision creates the most remarkable and impressive 

clothes for people.
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Hyojung Seo is a media artist and a professor at Samsung Art 

and Design Institute, who has a master’s degree in digital design 

at IDAS. Her work is focused on defamiliarizing and approaching 

ordinary spaces and objects from a new perspective. She shows 

her work in workshops and exhibitions where processes can be 

shared, in light of the fact that ‘experience’ itself becomes an 

integral part of interactive art. Among her works are Snow White 

on the Table, Waterly,Museum of Memory, Miscommunication 

City, The Two Koreas by Words and Image, etc.
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Yoonsuk Choi (Born in Seoul, 1981) is a Seoul based artist. 

His practice is mainly dealing with his immediate surroundings; 

habitual gestures and the notion of universal Cartesian time 

and also he is interested in the tension between the personal 

life of an artist and artist’s works. He is currently developing 

his art practice via approaching to various mediums such 

as performance, video and sound etc. He has recently held 

solo exhibition at Space O’NewWall in Seoul, Korea and also 

participated in various group exhibitions and performance 

projects.
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Jiho Jeon learned French & European cooking style in 

London. After he came back, he improved his skills in a Korean 

restaurant. Then, He crossed into Barcelona, worked as a Head 

Chef in a Korean restaurant. Now he is an active role in Food 

Director at “FoodLab” which shows new projects regarding food 

culture. He is also running a new form of projects such as ‘Cart 

bar project’, ‘French bar project’. Also, he offers a variety food 

contents to food magazine ‘ESSEN’, television program ‘Fashion 

N’, portal site ‘Daum’. 
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NOH Suntag explores the way in which gone by Korean War 

alive and well in today’s Korean society. He looks intently the 

gap in the ‘power of division’ that oftentimes interprets things 

to its own advantage as it includes war and division in the fixed 

chapter of history. The power of division is a monster of present 

operating and malfunctioning in both South and North Korea. 

Taking all those oozing from that monster - spit and thick blood, 

madness and silence, benefit and damage, burst of laughter 

and cynical smile, and stop and flow - in the form of image and 

words, he lets them slide by. With such disruption holding up 

that monster dreaming permanent state of exception, he tries to 

reveal politics of today.
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LIST OF STUDENTS NAME FOR  
PLAYGROUND IN ISLAND 2015

AZLAN BIN ABDULLAH

HANAFIAH BIN TAHA

MOHD IZWAN HISYAM BIN AHMAD

MOHAMMAD JASLI BIN MUHAMMAD JAIS

ZAINI BIN ALI OMAR

LISTY DANIELLE

ENYWIENEY SIMON

NOOR SUHADAH BINTI MOHD SALLEH

RUSAHAH TALOK

SHARIFAH SAKINAH BINTI NOORHAK

SITI KUZAIDAH BINTI MAHALIL

ASMIN BIN YACO

HUZAIDE BIN TIAN

SITI SHAFIQAH BINTI MIRIS

AZZIATUL AZWINA BINTI MARDIN

CHRISTYER RAY SUDIN

DEVONINE MARCILLUSLEE

CAROLYN POULUS JIANUL

LEONARDO SAILAI

AZRIN AWANG RAMAN

HELPEY MAJUNING

LIZAWATI BINTI ASRUDI

MAXILIANUS MAXIM

MOHD ZARIQ BIN JAHIMIN

YUSRY BIN THENG

MAD RAHMAT BIN BUAHAJI

MOHD YAHYA BIN KASSIM
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